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Hello, everyone! First of all my apologies for the APA being so late this 
time. Earlier this month I was sick with the flu and when I got better had 
tons of paperwork to catch up with and then came the holidays . This issue 
looks to be a good one. There's material frcm a potential new member, John 
Flynn, of the Baltimore, Maryland area. I've sent back issues of the Phantom- 
APA out to Judith Bogulawski, a fine artist, out in San Francisco so she can 
see what the APA is about. And there have been two people asking about the 
APA. 

I have changed my Post Office Box so please make the corrections in your 
address books. The new number is P.0. Box 70266, Richmond, VA 23255. 

There is no change in my street address and my phone number. 

I hope you all have had a wonderful and happy Christmas, Hanukah, or Solstice. 
Have a safe Happy New Year. 

I will talk to you all in February of 1992. 

Heather Nachman 

O.E. 
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The Phantom of Midland Park 


. 103 Ojodwin Avenue 

Midland Park, NJ 074-32-1813 
December l, 1991 

fondest Greetings to Ijou All , 

Well , here it is December already ! It seems like only yesterday 

that my friend Mary Ann and I went to the Phantom Weekend at the end of 
September l It's been a rough couple of months for me, what with teaching 
both at night as well as in the day . Remember that sinus infection I said 
1 had back in September when 1 saw PTO again--well it came back even worse 
in the beginning of November . In fact, 1 had to go back to the doctor for 
a stronger antibiotic! I'm still taking it to finish off that darn bug. 

Oh well , let's hope 1992 will be better health-wise for me. 

Turkey Pay was nice though. We have a crystal chandelier in our dining 
room. When my mother was cleaning it last week she said, "Maybe we should 
get a little Phantom doll and hang him at the top near the cable." Knowing 
my mother, she may still surprise me, and come up with something by Christmas ! 

1 meet Phantom fans in the strangest places. The second grade teacher 
at the school where I teach is a lovely nun named Sister Joan Lorraine . 

One day right before Halloween, I was wearing my Phantom teeshirt and mask 
earrings , and 1 met Sister Joan unexpectedly. She stared at my shirt (I m 
a Comp Ed. teacher , so I can occasionally wear something Phantomish ) and 
sa id l 

"Oh, do you like Phantom? I Just adore it!" 

She talked to me for about five minutes about it--this was during her 
class, mind you, with children coming up and interupting us! 1 have to be 
careful about introducing her to PTO phandom . She is a nun, after all, and 
in most ways, very strait-laced. I wonder how she d react to the article 
Heather contributed all the way back in issue #1? Pare I, guys? What do 
you think? 

News from Michael Land: (1 love that phrase, leather!) I just picked 

up Michael's new album in Tower Records. I haven't played it yet — I haven't 
had time yet! (And don't tell me to play in the car. Listening to Mr. Crawford 
does strange things to me — the least of these is forgetting what I am doing 
at that moment. This could be a little problem whilst driving!) 
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By the by, has that Barry Manilow album with Mikey on it come out yet? This 
inquiring mind would like to know! (Incidentally, I like the photo of Michael 
on the cover of this album — although 1 still love the photo on his first 
a l bum best ! ) 

Well that's all the news I have other than 1 picked up another two tapes 
that I really enjoyed recently . One is called SlfMPHONlC SONDHEIM with the 
LSO conducted by Don Sebesky. My favorites are the SWEENEl f TODD and INTO 
THE WOODS suites (EMI tapes , 4DS-54285 or 777-54285-4 ). The other is the 
new version of KISMET with Samuel Ramey . It's got a lot to offer , but my 
heart still belongs to the original cast album with Alfred Drake and Richard 
Kiley. (Sony Broadway tape, S46438 or 7464-46438-4) 

Now, onto some fanzine reviews! 

TADED ROSES HI: Edited and produced by Cheryl Duval There are three 
fandoms in this zine--PTO , B&B , and Amadeus . Let me dispense with the other 
two fandoms by saying the stories are quite good and if you like B&B and 
/or Amadeus, you will like these . 

Now onto the PTO section! 

We start with a lovely illo of Christine by Cheryl with a wonderful 
poem by Teresa Sarick, called "Phantoms." We then proceed to a neat little 
gem of a story by Katherine Keetch, entitled "Hannibal's friend" wherein 
our friend Erik — the Erik of the book, not the mus i cal --meet s up with someone 
who shows him that being born deformed need not mean a deformed soul as well. 

Then we have " Renascence ," by Christine Reynolds — a lovely way to really 
end the story. (This is expanded on in Jennifer Bill's HARD AS LIQHTNINCj , 
SOfT AS CANDLEL IQjHT HI. ) 

Next comes "The Adventure of the Opera Cjhost ," by Pat Dunn and Diana 
Smith — which while it is an interesting cross-universe story, somehow did 
not impress me as much as the other stories. It's good, don't get me wrong, 
but it left me cold somehotv . 1 felt the same about "The Phantom Revisited." 
the sequel that followed it. Ah well, to each her own! 

Next comes "Opera Cjhost" by Judy Nathanson, a nice poem about Erik and 
the burden he carries. 

, "Hannibal's Son" by K. Keetch concludes this sect i on--here again is 
a cross-universe story — PTO with a 19th century famous person from our world. 
It's so neatly done — eve the title, as in her earlier story is both a clue 
and a play on words to the meeting in the story. 
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The artwork and production values as in all Cheryl's zines is first 
rate. It really is worth the money. I give it ***16 stars--l would give 
it 4 stars , but I thought there wasn't enough PTO. ( Qreedy , aren t l?) 

fADED ROSES #2 Edited and produced b Cheryl Duval. A bigger issue , 
with a bigger Phantom section. Lets see what s first 

Oh, yes , we start with "final Lesson : Chr i st ine" by Valerie Lynn Meachum. 

A lovely poem that aptly tells us what Christine was feeling at the end of 
the musical when she kissed Erik. Then Teresa Sarick is next with Behind 
The Mask" a skillful retelling of our favorite sad story. 

Then we have Cathy Ehlers' beautiful and heart-rending story "Sold for 
500 francs" where we read of one possible version of Erik's childhood . Next 
comes Valerie Meachum' s "Alouette" a poignant tale of another young girl 
Eri k a ids . 

"Timeless Desire" by Nancy Catherine neatly sums up Erik's feelings 
for Christine in one short poem. 

(1 know I haven't mentioned the artwork here--but all of various artists 
work here ts Just lovely to look at!) 

"Angel ique" by Pat Dunn and Diana Smith is another version of what happened 
after the end of musical. lt‘s very nice, but I preferred the first half 
of the story to the second. The ending is touching , though. 

"Dark Meditation" by Nancy Catherine deals with Erik's feelings after 
the end of the musical. 

"Nightworld" by Sue - Ann Hartwick also describes Erik's feelings about 
Christine and his world of " never-ending night." 

And here is another gut wrencher from Cathy Ehlers , called Shadows of 
A Dream Unfulfilled." Ifet another version of Erik's life after Christine 
leaves him. 

"To Silence The Music" is a story that takes place in Paris, in the 
22th century, where the Phantom' s spirit helps to fight a new darkness that 
engulfs that world. Nice Job, Pat Dunn and Diana Smith. 

"from Meg" by Tricia field, relates Meg's feelings about Christine and 

» 

the events of the musical. Very nice , indeed. 

"...Where All Must Homage to Music" by Valerie Meachum asks us to wonder 
if an , uh, a true Angel of Music visits Erik as he labored on "Don Juan 
Triumphant" I love it! 

finally , we have Tricia field's idea of what real ly happened at the 
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end of the story . Hint: remember all the TNT Erik had stored in the Opera 
House in the novel? 

(great fun f worth the money . I give it 4 stars! 

Next time , I'll review some other zincs . 5o , until next time 9 enjoy 
the holidays , and who knows who might be your Christmas or Hanukkah present ! 


See you in 60! 


C(U 




i 



**•**************************•*•***********♦*********************%************** 


Here are some quotes that 1 have come across that made me think of Erik: 


'Ever of thee I'm fondly dreaming f Thy gentle voice my spirit can cheer . 

Cjeorge Linley t Poems > "Ever of Thee" 


n 


"Pevi l s are not so black as they are painted." 

Thomas Lodge , "A Margarite of America' 


'We have all been mad once." 


Johannes Mantuanus , "Ecologue' 


'I am driven into a desperate strait , and cannot steer a middle course." 

Philip Massinger , "The (great Puke" 


"But I stuck one chord of music like the chord of a great Amen." 

Adelaide Ann Procter , "the Lost Chord" 


All quotes from THE OXfORP PlCTlONARy Of QUOTATIONS 9 1955. Oxford 
University Press. 


1S7 BRINKMAN STREET 
BUFFALO. NEW YORK 14211 
716-804-2207 

Fondest Greetings to You All, 

Since the last issue, I have been to Atlanta to see the 
U.S. Touring Compnay and Montreal to see the Canadian 
Touring Company. 

I wi 1 1 attempt to update my "perfect" PHANTOM including 
the newest ones I have seen: 

REVISED ACT I 

Looks - definitely Kevin Gray, who looks like Rudolf 
Valentino on his "good" side (haven't seen Davis Gaines 
yet, but I'm working on it) 

Best cape 8. hat movement - Peter Karrie (Toronto) 
throws hat completely into the wings and swirls cape 
full circle to his side and it lands in the boat; one 
of the most graceful moves I have ever seen 

Catching Christine - sorry, Steve, but Peter Karrie 
makes it look so easy; makes this scene so much more 
effective 

"II Muto" - Kevin Gray, who totally enjoys making the 
whole company suffer through this, even to conducting 
the orchestra from the rafters as he croaks for 
Car 1 otta 

All other parts of Act I remain the same 


ACT II 

MASQUERADE - Kevin Gray, who terrorizes Opera Company 
members the whole way down the stairs, beginning with 
caped gentleman on the top stair (he actually stares 
right into his face before the man moves away) 

GRAVEYARD - not sure who my favorite is for the song, 
but have to get Kevin Gray's visible surprise when 
Raoul enters and Peter Karrie's aiming of the skull 
wherever Raoul is standing along with his movement on 
both sides of the cross on the travelator 

SECOND MANAGER'S SCENE - not sure about this either, 
but I did notice the Phantom's letter fall out of Madam 
Giry's libretto (Canadian Tour) 

LET MY OPERA BEGIN - toss up between Mark Jacoby and 
Kevin Gray 

POINT OF NO RETURN - Michael; however, Peter Karrie 
looks as if giving Christine the ring is a spur of the 
moment decision 


UNMASKING SCENE - Jeff Hyslop and Patti Cohenour; Patti 
screams only after looking at the hair in her left 
hand; Jeff has covered his face with his hands and has 
been desperately searching for an escape route and 
finally, in desperation, grabs Patti as he screams in 
agony and runs off with her 

LAIR SEQUENCE & END - Colm Wilkinson with his whispered 
threats alternating with very angry words; would have 
to put in, though, Jeff Hyslop's staggering after the 
kiss and salute to Christine with candle before he 
releases Raoul; he also puts his hands up, shakes his 
head and says "No" when Christine returns the ring to 
him 


We were in Atlanta during the baseball playoffs. The 
Fox Theatre is remarkable - an atmosphere theatre. It is 
built like a Moorish castle, with a blue sky and clouds that 
siowiy darken to revel twinkling stars. The celing over the 
upper balcony is like the ceiling of a harem tent. This was 
a perfect venue for PHANTOM, seating about 4400 people 
(about 150 seats were blocked off because of obstructed 
view; . 

The audience was wildly enthusiastic, applauding even 
after "All I Ask of You". Everyone we talked to really 
loved the production and were sorry that it was going to be 
there such a short time. 

The ad campaign was very clever (it's about time; 
they've been doing clever ads in Canada since before it 
opened). Four days before it opened, the ad had about half 
of the logo mask with the words, "Just 4 more days until he 
appears" . The next one had three-quarters of the mask and 
said, "Just 2 more days until he appears." 

On Halloween, we went to Toronto to see Peter Karrie, 
Colm Wilkinson's replacement for 3 months. We had heard 
varying degrees of criticism about Mr. Karrle's performance 
and I must admit that I went with low expectations. I can 
report that we were very impressed. His Phantom 
interpretation is very different from any other we have seen 
and takes some geting used to, but we found him very 
exciting to watch. This is one ANGRY Phantom; his "insolent 
boy" is shouted, dripping with rage. His voice has a 
rougher, almost gravelly, sound to it and he has a slight 
accent, especially on gr and str. His fearlessness on the 
catwalk above the stage is unbelievable; he stands on the 
platform at rail height on each end of the catwalk and 
delivers his lines from there. He continues to do this even 
after he lost his balance in the dark at his first 
performance in the spring and sprained his knee. This 
fearlessness extends to the Angel where he stands up much 
earlier than any of the others and extends himself out over 
tha Angel (not quite as far as Kevin Gray does, though). 


In the final lair scene, he visibly reacts when Christine 
tells him, “it's in your soul that the true distortion 
lies". He has a very frustrated "You try my patience" and 
can't believe that what he has planned hasn't worked out the 
way he expected it to. There's a very long walk back to 
the organ to get the candle, looking both at Raoul and 
Christine, seemingly fighting with himself over what to do. 
We were so impressed that we went back a second time and 
discovered that Mr. Karrie will be The Phantom in Toronto 
starting sometime in July when Colm has left for good. 

We went to Montreal on our Thanksgiving Day, which is 
just a regular Thursday in Canada. Of course, the ad 
campaign for the Touring Company is as cleverly done as it 
is for the Toronto production. One of the best had a full 
shot of the Phantom with the logo mask above him and read, 
"The Phantom sings in 10 days." 

I have to say up front that I have a friend who is 
playing Madam Giry in the Canadian Touring Company and this 
was the most compelling reason to see this production. 

I wi 1 1 talk about Jane's performance first. Her Madam 
Giry is very protective of both Meg and Christine; she 
kisses Christine on both cheeeks after her HANNIBAL triumph. 
She gives a more animated performance, smiling every time 
she delivers a note from the Phantom or hears him speak. 

Jane says that the more she rehearsed her part with Gillian 
Lynne, responsible for musical staging and the choreography 
of PHANTOM, the more she realized that Madam Giry is really 
Lynne. She said that the actors were all given parameters 
for their characters and then allowed to flesh them out. 

Jeff Hyslop has the best diction of any Phantom; you 
can understand every single word, no matter where you are in 
the theatre. Jeff hasn't gotten out of the "singing 
everything" phase that each Phantom goes through. I'm sure 
he will though, as Colm Wilkinson did eventually. He has 
some very different hand gestures during his MUSIC OF THE 
NIGHT. He is very physical with Christine in the first 
unmasking scene and in the lair at the end; in both scenes, 
he stands over her when she is on the floor and literally, 
pushes his deformed face into hers. In the ANGEL, he yells 
"You" when Raoul is singing off-stage with Christine. His 
laugh is a demented cackle which goes on forever after the 
chandelier falls. During DON JUAN, he lets Christine go as 
he attempts to open the bed curtains and she runs to the 
bench. In the boat after the unmasking, he looks upset and 
agitated, while he grabs Christine and pulls her toward him 
when he says, "the wickedness of my abhorrant face." He 
accompanies Christine on to the stage, not chasing her as 
other Phantoms do. He actually "lifts" the trellis at the 
end with his palms up to let Raoul in and has a fantastic, 
"Monsieur, I bid you welcome." All in all, I was very 
impressed and can only see him getting better and better as 
he continues in the role. The tour will not end in Calgary, 
but will continue on to Kitchener and other Canadian cities. 


I was very impressed with Patti Cohenour, as she did 
many of the things I really liked in Teri Bibb's 
performance. When Patti hears the Phantom's voice literally 
or in her head, she reaches out to him. In THINK OF ME, she 
starts out weakly, but gets stronger as she looks to the 
rafters for guidance. Her acapella in that song is totally 
different from any others that we have heard. Her emotions 
register on her face. She pushes Raoul away on the rooftop 
when he tries to tell her there is no Phantom of the Opera 
and also in MASQUERADE when he tries to stop her from going 
to the Phantom. Also in this song, the Opera Company 
members in capes and masks seem to delight in terrorizing 
her throughout the scene and she registers a very visible 
reaction every time one approaches her. In POINT OF NO 
RETURN, she seems really confused at Don Juan's reaction of 
turning away from her after he has finished his first 
section of the song; she doesn't seem to regain her 
composure until she stands up and starts to sing. 

The first night we saw the production, I noticed that 
Patti's costumes are not as full or heavy as the other 
Christines; this is because of a back injury that occured in 
Vancouver which necessitated the alterations of the 
costumes. These alterations had to be okayed by Maria 
Bjornson before Patti could wear them. Also at this 
performance, during DON JUAN, Patti pulled off the mask and 
wig, but caught the cape hood too, pulling it over Jeff's 
head. He calmly pulled it down and went on with the scene. 

Some general observations after our backstage tour and 
visit with Jane: only about 1500 seating capacity, but an 

enormous wing and backstage area to house al 1 the props and 
scenery (only the spare boat is hanging from the ceiling); 
stage is on the 6th floor with dressing rooms on floors 6, 

5, and 4; floor 6 has dressing rooms for the 5 principals; 
since there are so many quick changes in Act II and the 
dressing rooms are so far away, a dressing room was set up 
in the wings where most changs are done during the 
performance; Jeff enters the ANGEL during the first 
managers' scene and spends his time up there doodling; and 
the boat has an actual slip-in foot grip for the Phantom. 

We had a great time and if you have a chance, you should see 
this company. If you have any specific questions that I 
haven't answered, let me know and I'll give you the 
information if I can. 

One last item. At the recent PHANTOM Weekend in NYC, I 
was lucky enough to have had my picture taken with The 
Phantom (Mark Jacoby) in costume. What a great experience; 
my pictures are fabulous (we got 8 shots when we thought we 
were only getting one); and a great big Thanks to Mark for 
using his well deserved rest time to help raise money for 
Broadway Cares. 
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Part horror story, part historical romance, and part detec- 
tive thriller, the story of a masked, disfigured musical genius 
who lives beneath the Paris Opera House is certainly a familiar 
one to millions of readers and moviegoers. But in all fairness 
to Gaston Leroux’s classic tale, the terms “horror’* story or 
“monster” film are largely inappropriate. (Those terms 
might more amply describe the potboilers of Stephen King or 
Clive Barker.) Alone, misunderstood, shunned by those who 
see him, Erik the Phantom is certainly no monster or ghastly 
apparition; he is also not some offensive grotesque who 
perpetrates random acts of unspeakable mayhem. His acts of 
violence are committed solely for the woman he loves and to 
protect his world of anonymity. In fact, this much more 
contemporary version of the “Beauty and the Beast” fable 
rightly belongs in a class by itself or, at the very least, with 
the select group of imaginative, Victorian masterpieces that 
includes DRACULA, THE STRANGE CASE OF DR. JEKYLL 
& ME HYDE , and A STUDY IN SCARLET 



Lon Chaney as "The Phantom n 
from the 1925 silent version 


THE 

MAN 

BEHIND 

THE 

MASK 


By John L. 
Flynn 


Hollywood's love affair with Erik - that masked 
“phantom” of the Paris Opera House - began in 1925, with 
the first of many imaginative thrillers Carl Laemmle would 
produce for Universal Studios, and has continued, unabated, 
for nearly seventy years in a variety of productions. In fact, 
the novel LEFANTOMEDEL 'OPERA (THE PHANTOM OF 
THE OPERA) has been freely adapted for the silver screen 
more than a dozen times and has inspired two television 
movies, one miniseries, and a Tony award-winning musical. 
However, the question of its popularity provides many 
ellusive answers. Why would the tragic tale of a disfigured 
composer and his love for a young opera singer, a story clearly 
rooted in the annals of Victorian melodrama, continue to 
remain such a favorite subject for adaptation? Perhaps the 
reason for its longevity and prolificacy has to do with a 
message that is universal : the beauty or darkness of the human 
soul should not be measured by outward appearances or 
deformities. Or perhaps it has something to do with myth and 
our collective unconscious. Though the original classic by 
Frenchman Monsieur Gaston Leroux is a fairly recent entry 
(published in 191 1), the origins of the Phantom’s story may 
be traced directly back to much earlier forms in legend and 
folklore. Or perhaps it has more to do with our love of creative 
individualists who, though they are often portrayed as vil- 
lains, reflect our inner desire to rebel against conformity. 
Whichever the case, the mythic tale of “the Phantom of the 
Opera” continues to be a ubiquitous part of our popular 
culture and the subject of a variety of projects. 


A BRIEF HISTORY OF THE PHANTOM FILMS 

1911 Gaston Leroux’s novel is published. 

1925 After nearly a year in production, the Lon Chaney silent film 
debuts to enthusiastic audiences. 

1943 Universal’s big budget remake opens with Claude Rains as 
the Phantom. 

1959 "El Fantasma de la Operetta" debuts in Latin America. 

1962 Hammer Films attempts to make definitive version of The 
Phantom of the Opera,” but Terence Fisher's film is panned 
by critics worldwide because of its violent nature. 

1963 “The Vampire of the Opera” appears briefly in Italy. 

1974 Brian De Palma infuses the legend of Faust in his rock>opera 
parody, entitled “Phantom of the Paradise.” 

1974 “The Phantom of Hollywood” plays on ABC-TV. 

1983 First television adaptation debuts on CBS. 

1986 Andrew Lloyd Webber’s musical version premieres in London, 
with Michael Crawford and Sarah Brighlman in the leads. 

1987 Emerald City’s cartoon version appears on HBO. 

1989 Robert Englund plays the Phantom in a low-budget horror 
film. 

1990 NBC’s lavish miniseries debuts with Charles Dance in the 
pivotal role of the Phantom. 
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Because THE PHANTOM OF THE OPERA draws from 
such a rich literary heritage, questions about the nature of 
beauty and ugliness, good and evil, creativity and conformity 
elevate most cinematic adaptations above the commonplace. 
Joseph Campbell, in his treatise on the power of myth in 
literature [THE HERO WITH A THOUSAND FACES], recog- 
nized that man chose certain archetypes and symbols to deal 
with those questions. Clearly, several archetypal or symbolic 
characters from the last two hundred years have provided the 
mythopoetic basis (and are forerunners) of Leroux's doomed, 
musical genuis. Aylmer, the alchemist in Hawthorne's ‘ 'The 
Birthmark,'* is the archetype for the first mad scientist and a 
symbol for those misguided individuals who equate beauty 
with goodness and ugliness with evil. Shocked by his wife's 
‘ ‘visible mark of earthly imperfection” - a symbol in his mind 
of mankind's fallen nature - he takes drastic steps to remove 
the ugliness. Tragically, he fails to recognize that her beauty 
extends beyond the physical plane, and his experiments 
contribute only to her death. The Beast, in the classic 
children's fable, is visually repulsive - a creature * ‘so frightful 
to look upon that men would faint in fear. ” But inwardly, his 
soul reflects kindness, gentility, and unselfish devotion to the 
woman he loves. By sharp contrast, Beauty's two sisters who 
are both very pretty have cold hearts and cruel dispositions. 
In fact, when Beauty agrees to live with the Beast in order to 
spare her father's life, they berate and torment her with the 
knowledge that they have married handsome, clever hus- 
bands. Befittingly, Beauty's love breaks the old curse and 
transforms the Beast into a handsome prince, reminding all of 
us that ''a true heart is better than either good looks or clever 
brains.” 

Erik the Phantom believes that fantasy and goes to great 
lengths to insure that he will live ‘‘happily ever after” with 
the woman of his dreams. Unfortunately, his idealistic, fairy- 
tale vision of love is out of place in the real world. No matter 
how kind, gentile, and well-intentioned the great composer 
and musical tutor may be, he fails to consider Christine's 

MEMORABLE QUOTATIONS 

"Look! You want to see! See! Feast your eyes, glut your soul on 
my cursed ugliness! Look at Erik's face! When a woman has 
seen me, as you have, she belongs to me. She loves me forever. " 

-from the 1911 novel 

"If I am the Phantom, it is because man's hatred has made me so." 

-from the 1925 silent film 

"Fear can turn to love - you'll learn to see, to find the man behind 
the monster: this repulsive carcass, who seems a beast, but 
secretly dreams of beauty." 

-from the 1986 musical 

"Sometimes 1 forget. . .1 am blackness itself." 

—from the 1990 miniseries 
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feelings. Later, distraught over her decision to love another 
man, the Phantom abandons all traditional avenues of court- 
ship to pursue his own maniacal desires for her. Erik is, after 
all, a product of his own environment; his ‘‘birthmark” 
represents an outward manifestation of evil to all those who 
behold him, and he becomes the monster that they all believe 
him to be. Abducting the young opera singer, he demands that 
she remain in his labyrinthine world below the Paris Opera 
House as his wife in exchange for her lover's life. Christine 
accepts his unholy bargain and, in so doing, transforms Erik. 
Although he does not change into a "handsome prince,” he 
begins to understand the real meaning of love. Still outwardly 
hideous, Erik reveals the true beauty of his soul by allowing 
the woman he loves to go off with his rival. 

Thematically, the Phantom story also concerns the 
struggle of the individual to express creativity in a world 
that rejects his passion for life. Those roots of noncon- 
formity lie not only in the "Beauty and the Beast” fable 
and the classic novel by Gaston Leroux but also in older, 
literary conventions and attitudes from Greco-Roman my- 
thology and medieval folklore. Both the legend of Orpheus 
and the story of Phineus are parables of human presumption 
- about artists who struggle against the will of god for the love 
of a woman - that predate the Phantom story by some five 
thousand years. Orpheus, the Thracian poet whose music 
moved even inanimate objects, descends into the subterranean 
regions of Hades (and crosses the Stygian river) to parlay with 
the devil for the release of his wife at the cost of great suffering 
and eternal damnation. When he returns without her, he is 
tom to pieces by infuriated Thracian citizens. Phineus 
(Caliban in some traditions) loses his betroved Andromeda 
to the handsome Perseus because he cannot invoke the muse 
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of lyric poetry 
(Euterpe) to 
save her from 
the sea mon- 
ster. Both acts 
challenge the 
natural order of 
things, and 
both individu- 
als suffer simi- 
lar punish-ment 
from the gods 
for their arro- 
gance. Simi- 
larly, the me- 
dieval story of 
Dr. Faustus (or 
Faust) - which 
is often fused 
(or confused) 
with Leroux‘s 
novel in cin- 
ematic tradi- 
tions - portrays a man who is willing to sell his soul to the devil 
in exchange for the answers to the mysteries of the universe. 
Faust, like Orpheus and Phineus, defies the gods (or, in this 
case, a Judeo-Chnstian god), and only the love of Helen 
(Marguerite in some versions) can save him from eternal 
damnation. These familiar stories of struggling, passionate 
artists and demonic pacts contribute much to our understand- 
ing of the circumstances behind Erik‘s tragic tale. 

Like its mythological, legendary, or literary precursors, 
the theatrical translations of the last seventy years have relied 
heavily upon many of the same traditions and themes for 
inspiration. This continued use of common elements, familiar 
archetypes, and set symbols has certainly not diminished the 
audience’s enduring affection for Leroux’s story; but, rather, 
it has enriched the material with a variety of ingenious and 
imaginative narrative approaches. After ail, how many times 
can the same story be told if the focal point remains un- 
changed? Much can be learned about the Phantom, his 
personality traits, and origins by considering each adaptation 
as a separate facet or interpretation. For example, in the 1925 
version starring the great Lon Chaney, the Phantom is an 
escapee from Devil’s Island who has been tortured in the 
dungeons below the playhouse. His motives for revenge and 
notoriety overshadow all other rationale de compri. Both the 
1943 and the 1962 versions portray the Phantom as a wholly 
sympathetic character whose face has been scarred by acid 
thrown by a rival composer. While he secretly desires to have 
his musical talents recognized by the owners of the 
theatre, he works selflessly (behind the scenes) so that 
the young diva can ascend to greater glory. In 1974‘s 
"Phantom of the Paradise," Brian DePalma’s satiric rock 
opera which fuses the legends of Faust and the Phantom, 


Winslow Leach (as the titular character) must contend not 
only with exploitative record promoters but also demonic 
pacts. The Phantom in Andrew Lloyd Webber* s Tony 
Award-winning musical is part Valentino and part mad, 
musical genuis. Charming, confident, and seductive, Erik 
proves more than a match for the lovesick Raoul and nearly 
succeeds in winning Christine with his “music of the night. * ’ 
His incarnation in the 1989 version is a cold-blooded assassin 
who dispatches street ruffians, like a Victorian “caped 
crusader. ’ ’ When Erik fails to win Christine* s hand in his own 
era, he time travels into the present in order to try again. Other 
Phantoms have included a bloodsucking vampire (in a 1963 
film), a disfigured actor haunting a movie studio (in 1974), a 
classically trained conductor (in 1983), and an impresario 
whose terrible secret is guarded by his father (in 1990). 

And even though the Phantom has worn the same guise 
(with subtle variations) for seventy years, the face behind 
the mask has provided audiences with a diversity of character- 
izations. Lon Chaney, the legendary “man of a thousand 
faces,” evokes pity and fear with a repulsive, macabre, and 
entirely believable make-over (which he personally devised). 
In fact, the unmasking of Chaney’s Phantom by Mary Philbin 
- considered one of the great moments of the silent cinema - 
caused many moviegoers in 1925 to faint at the horrible sight. 
Claude Rains, a soft-spoken and distinguished British actor, 


A BIOGRAPHY OF ERIK, 9 

THE PHANTOM OF THE PARIS OPERA HOUSE 1 

1831 

Erik it born in Rouen, France. | 

1846 

Erik appears as “the living corpse” at the Nijini- 1 

Novgorod fair. 1 

1849 

He seeks refuge among the Gypsies, and learns | 

ventriloquism, mind reading, and magic. 1 

1853 

The Shah of Persia hires him to entertain the | 

'little sultana” at the Mazenderan Palace I 

1854 

Erik assists with the assassination of the Emir of 1 

Afghanistan, and begins construction of a special | 

palace (with trap doors) for the Shah-in-shah. 1 

1856 

Shortly before the palace's completion, Erik flees for 1 

his life, and seeks political asylum with the Sultan of I 

Constantinople. j 

1860 

Planning for the Paris Opera House begins. I 

1861 

Erik is hired to build the foundation of the enormous 1 

playhouse, and begins work on an elaborate maze of | 

tunnels and trap doors which will become his home. j 

1875 

Dedication of the Opera House by the Ministry | 

of Fine Aits. 

1880 

Erik hears the lovely voice of Christine Daac for 
the first time. 

1881 

Erik is found dead by a mysterious Persian. j 



Herbert Loin as "The Phantom" 
from the 1962 Hammer film 
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brought much pathos to the role as a shy, middle-aged 
Phantom. A fellow countryman of Rains, Herbert Lorn gave 
the Phantom a distinctly British flavor with his Shakespearean 
training and gentlemanly reserve. More recently, Michael 
Crawford's youthful exuberance and romantic charms have 
added much to his interpretation, while Robert Englund's 
Erik walks the psychological tightrope between manic-de- 
pression and ultra-violence. Maximilian Schell, Charles 
Dance, Jack Cassidy, and others have also contributed their 
special talents to other interesting portraits of the Phantom. 

However, with the exception of the 1925 version and the 
Andrew Lloyd Webber musical, most adaptations have strayed 
far from the original story as authored by Gaston Leroux. 
Erik was born with a physical deformity, much like the 
Elephant Man, and developed a highly intelligent, 
resourceful, and creative personality in order to compete with 
“normal" men. Filmmakers have chosen instead to portray 
the Phantom as a normal man who has suffered an unjus; yet 
accidental disfigurement. Thus, his obsession with Christine 
and his desire for anonymity could be simplified into a single 
motive - revenge. The Phantom of the novel was also a master 
mason and architect who contracted for work on the Paris 
Opera House and built his world of mazes, trap doors, and 
secret chambers. Most cinematic adaptations, which have 
focused on the more horrific aspects, have completely failed 
to explain how Erik became custodian of such a wonderous 
lair. Leroux 4 s Phantom was also a master of disguise and did 
travel beyond his sanctuary into the streets of Paris. Only two 
versions (made in 1989 and 1990) have permitted him to 
venture out beyond the cellars of the playhouse. Other 
attempts in the last few years to return the romance and 
mystery of the original story have proven to be less than 



Michael Crawford as "The Phantom N from the 1986 musical 



Claude Rains as "The Phantom" in the 1943 big-budget remake 


successful. Regrettably, a truly definitive version of LE 
FANTOME DE L * OPERA - which makes use of all the novel ' s 
elements - has yet to be made. 

Future productions of Gaston Leroux' s classic tale will 
have to chart an uncertain course between literary translation 
and artistic license in order to satisfy the expectations of those 
who have read the novel and enjoyed one or more of the 
previous adaptations. Whether a new musical, a motion 
picture, or a television movie, the universal appeal of its 
simple message should continue to enchant audiences for 
many decades to come. 

-Excepted from PHANTOMS OF THE OPERA , 
John L. Flynn (NY : Image Publishing Co., 1992) 
Comments and opinions about the article should be 
addressed to the author at 

6008 Montgomery Street 
Woodlawn, Maryland 21207 


This newsletter was produced on PageMaker 4.0, with 
text imported from OfficeWriter 5.0 and images scanned on 
Microtek ScanMaker 600G (using PhotoStyler). 
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LAIRMAIL 


I decided to change my submission title, 
because I like this one better. 

Angeiamarie: I've decided to add a few more 
items to your "You know you're a PTO fan when: 
list, as follows: 

Your mother knows as much of the music as 
you do, from being forced to listen to a loud 
CD for months on end. 

Your mother, grandmother, two aunts, and 
father go see the play with you, to "see what 
all the fuss is about." 

Your co-workers can even guote bits and 
pieces of the play, from hearing you sing while you work. 

You do "Fall Cleaning" as an excuse to rearrange your room and redecorate it as 
a Phantom's lair. 

You want to move to Washington, D.C, then Atlanta, then Denver, then 
Philadelphia, then Boston, then... (not to mention Los Angeles, New York, London, 
and Toronto. ) 

Rebecca: HI! I see we've come the same route; from B7 to Phantom. Not that I've left 
B7; I'm just currently more involved in this wonderful romantic mess. 

To respond to some of your topics for discussion: My initial attraction to Erik 
was his voice; rather, I guess, Michael's voice, since it was the music that drew me 
to see the play. That aside, after seeing it, it was Erikas love for Christine that 
appealed to me most. I'm a hopeless romantic. I always said, before Phantom, that if 
someone would love me like Vincent loved Catherine, I wouldn't care WHAT he looked 
like. Well, the same goes for Erik. Besides, I'm not exactly Miss America myself. 

I'd be perfectly at home living with Erik; I prefer being alone and away from people 
most of the time. That, in fact, would be heaven for me. If, of course, I could have 
my dogs with me too. 

I haven't seen the Charles Dance version yet (and I'm beginning to wonder about 
my source who is doing it for me; not you, Heather!), so I can't comment on it. But 
it does sound interesting. 

Your musical tastes sound a bit like mine. I mostly have movie soundtracks and 
classical type stuff (I adore John Williams), but I've discovered The Chieftans, an 
Irish group, and am now working on getting all their CD's. Not to mention the 
Monkees and Randy Travis (from one extreme to another; my only "singing" music to 
date apart from Phantom. Garth Brooks does hold some interest...) I'm not much of a 
singer either, and guit piano lessons after 3 years, but I love to plunk on my 
keyboard, and have mastered 3 Phantom tunes to date: Phantom of the Opera, Music of 
the Night, and Point of No Return. My comet was pulled out of retirement recently, 
and I've just taught myself to play the saxophone, but nothing elaborate yet; not 
even any Phantom music! As far as it being sacrilegious to listen to music other 
than Broadway, well. Phantom is the only musical I've got, period! Musicals, in 



general, hold no interest for me. Phantom is different somehow, and just grabbed me 
immediately. Oops, I must confess to owning the soundtrack from "Return to the 
Forbidden Planet," but it's not Broadway (yet!); London West End. 

Janice: Heh heh, now that you’ve seen the wonderful Mr. Gray, I'm anxious to see 
your Act II casting. I'd probably have to re-do mine a bit here and there. Kevin is 
Phabulous; I knew he would be good, but he surpassed all my expectations. (I've just 
returned from seeing him in Atlanta, with Janice and Larry.) If not for Mr. Crawford 
and Mr. Willetts (more on HIM later!), Kevin would be my favorite Phantom. He does 
something that is so... well, sad, pitiful, how would I describe it? When Christine 
comes to return his ring, he attempts to brush back what little hair he has before 
facing her. That just breaks my heart! Combine it with Michael clutching the bridal 
veil and Dave's wracking sobs, and you've got one highly emotional scene! I only 
wish I could have met Kevin, but so goes life. Perhaps some other time. A question 
for those of you who have scene the tour in other cities besides Atlanta: how was 
the audience? The ones in Atlanta are extraordinary! Applause when the chandelier 
goes up at the beginning, laughter in all the right places, and standing ovations 
while only the company actors are on stage, with much screaming, shouting, etc. when 
Keith, Teri, and finally Kevin come out for their bows. Over 4,500 people voicing 
their approval. I loved it and wish all audiences were that way. In London there 
wasn't a standing ovation at all (I dearly wanted to, but thought I would have 
looked a bit foolish.) Toronto was sporadic sections (I was the only one in my 
part!), but of course Michael Crawford in LA got and deserved lots of applause. 

I must rant for a few lines about Dave Willetts, who will be haunting Her 
Majesty's until November 23, for anyone with enough money to fly over and see him. 
Dave is as good as Michael, in my humble opinion. His voice is beautiful (never had 
lessons), his movements are graceful, his hands will make you sigh, etc. (!) and he 
catches Christine when she faints, which has spoiled me, because now I expect ALL 
Phantoms to do it. (Kevin is young; why doesn't he catch her? Anyone know?) And the 
final lair scene is just as emotion packed as Michael's. The only edge I can truly 
give Michael is that he originated the role, therefore he puts an extra "something" 
into it. If not for that, Dave and he would be equals (followed closely by Kevin.) 
Dave the Real Person is extremely nice, with a great sense of humor. He even let me 
indulge myself and do something that, on reflection, is extremely silly and even 
embarrassing. (If you must know, I stroked his eyebrows. It's a L0000NG story...) 

I'm trying to convince him to take up country music so he'll finally do a concert in 
this area, but things aren't looking too good at the moment, rats. Doesn't he 
realize how far away Los Angeles is from me? (Not to mention any British locations.) 
If you get an opportunity, do see Dave. He's worth the airfare, believe me. By the 
way, Toronto still has the fastest falling chandelier. 

Hopefully, if I can sneak all the copies at work, I'll enclose an article about 
the Atlanta tour. If not, next time. Til then. 

Cheers . 


PS Some notes about the NY production which I also recently saw. There wasn't 
anything too particularly outstanding about it. Of course, I was still suffering 
from jet lag, so... One thing that I noticed was that the "Damn you, curse you" 
scene just didn't seem to work. Christine didn't seem nearly as frightened as she 
should have been, and the Phantom could have been a little angrier. Other than that, 
it was good. I particularly enjoyed seeing my "First Phantom" Jeff Keller in his 


usual role as Andre. 


The Phantom of Richmond 
for Issue #4 of Phantom-APA 
December 1991 
Heather Nachman 

I find it hard to believe the year is almost over. So much has happened during 
this year. With Carol Smith, the Phantom-APA got started, I was able to get 
acquainted with people I had seen at conventions. Through our mutual interest 
in "Phantom" we are" now friends. At the Worldcon in Chicago over Labor Day 
Weekend , I participated in several Phantom panels and helped plan and host 
an amazing Phantom rcon party. The National Touring Company of Phantom of the 
Opera came to the Kennedy Center in Washinton, D.C. over the summer and into 
September. It was such a pleasure to have the company so close and being able 
to go often. Kevin Gray is a wonderful Phantom. 

There is scire news concerning the 2nd National Touring Company of Phantom of the 
Opera. I know definitely at least one city and the length of the run there. I 
found out in a very weird but Phantom-related way . Back in early November , 

The Music of Andrew Lloyd Webber starring Michael Crawford was at the National 
Theater in Washington, D.C. Only the weekend I had tickets for, Mr. Crawford 
was ill. I had 4 tickets and only saw Mr. Crawford once. It was in the refund 
/exchange line on Saturday afternoon that I got my information. 

I ended up talking to a man from Minneapolis. The subject of Phantom cane up 
and he said that he had just gotten a mailing from the Ordway Theater in Minne- 
apolis because he was a season subscriber. The mailing said that Phantom was 
coning in April of 1993 and would be in Minneapolis for three months. The man 
said that for Phantom to be in the city for three months was unprecedented. 

No theatrical production has ever stayed for that long. I told him that Phantom 
would have no trouble staying for that long. It would be a sellout. 

When the Phantom company was in Atlanta it was a sellout and is sold out in 
Denver and the ticket sales in Philadelphia are going very quickly; if not 
already sold out for the good seats. I think eventually there will be 
several Phantom touring companies just like the Les Miz companies out across 
America. Lots of people will get the chance to see Phantom of the Opera within 
the next 3 to 4 years. 

Angelamarie Varensano has told me that a Phantom company will be coming to 
Grand Rapids, Michigan, same time in 1993. The Canadian touring company of 
Phantom is going to more Canadian cities. Through the kindness of people 
in the Chicago, Ft. Lauderdale, Atlanta and Denver areas have sent me lots 
of print material on the National Touring Company of Phantom. So if anyone 
is interested in any of these print articles, let me know. 

On the fanzine front, two zines came out this year. Cheryl Duval's Faded 
Roses had a new issue out at MediaWest with a splendid Phantom color cover. 
Kathleen Resch had an all Phantom issue of Mask: Tales from the Underground II . 

It also had a very nice color cover. Both zines had their strengths and 
weaknesses. In Mask I thought the poetry was better then the stories this 
time around. I found the stories a little too sweet and full of wish fulfillment 
for my personal taste. I liked the stories in Faded Roses this year better 
than the ones in Mask. 


Though I thought Faded Roses was the better zine in the story department; 
there was one story in Mask that really stood out. That was "Wandering 
Child" by Carol P. Smith. Yes, that Carol Smith, Phantam-APA member. Good 
story, kiddo. I thought it was the best one in the fanzine. Keep up the 
good work. 

In the area of real world publishing, 1991 saw the printing of two novels. 

One was called Night of the Phantom by Anne Stuart. It was published by 
Harlequin and was part of the Harlequin American Romance line. Yes, it was 
a romance but I thought it was much better then your average romance. This 
story had some backbone and some bite. It was also very sensual and steamy 
in the racy parts. 

The second book was Phantom by the English author, Susan Kay. The American 
hardcover edition was published in the spring of 1991. It had a truly 
gorgeous cover. It was red with a gold mask on it and the red part had a 
nice design embossed into the red. I already had the Canadian edition but 
I had to have an American copy too! Unfortunately, the American publisher, 
Delacourt, did not have the promised publicity to help the book. A friend 
of mine. Erica, who is assistant manager at my local Waldenbooks, told me 
this information. There were supposed to be ads and dumps and other good 
stuff. Because Delacourt didn't treat the book properly, sales were not 
good. And that is a crying shame because Phantom is a great book and is 
a super read. I just hope that the paperback edition has better publicity 
when it's released in 1992. I wonder if there will be another nifty cover 
for the paperback. I sure hope so. 

Rebecca Ann, I want to thank you for your help in getting me in touch with 
Diana Smith in Arvada. Colorado. She has sent me seme wonderful stuff frem 
Denver dealing with the Phantom National Touring Company. I owe you one, 
Rebbecca. 

In Michael land, (Yes, Carol, I do like your phrase. I hope you don't mind 
my stealing it.) he's out touring this fall, winter and into the early spring 
of 1992. I saw him in Washington, D.C. The show is basically the same as from 
the summer. Michael isn't doing any new material. His third album is out on 
Atlantic Records and is called Michael Crawford performs Andrew Lloyd Webber. 

I think the album is okay but I wish the next album that Michael has a 
better song selection then on his second album. Sometimes I think he could 
be singing material better suited to his voice. Maybe seme Cole Pof'tch or 
Irving Berlin. Don't get me wrong, I like Michael's voice but I think he 
could be doing more with it. 

I've enclosed a review of the "Phantom" musical that premeired in Houston, 

Texas about this tine last year. This is based on the Arthur Kdpit script 
which he used for the Charles Dance miniseries of March 1990. The review 
came from a friend in Southern California. 

That's it for this time. See you in 60. 


